
 

Qi Baishi was born to peasants and received no formal education. 
His gift of talent enabled him to understudy numerous artists in 
traditional art forms covering poetry, calligraphy, painting and seal
carving. He made a living by selling his paintings. Qi had been to 
many places in China and visited Vietnam as well but never travelled 
far abroad to be exposed to western art. He inherited the skills of 
great masters of traditional art and concurrently broke new grounds 
to create his unique style. 

Born fifty-five years later than Qi, Shi Lu came from an affluent family. 
Unlike Qi, Shi was trained at an art school, and had travelled to Tibet, 
Qinghai Province and even India, Egypt where he had a glimpse of 
the local culture. At first, Shi produced pop art of comic series and 
prints as propaganda tools for patriotism and revolution during Sino
Japanese war {1937-1945). He switched to pursue Chinese painting 
in 1950s and created outstanding figure and landscape paintings. His 
later works are mainly of the flower and bird genre. 

The two artists differed in the course of their careers. Despite his harsh, 
poor life initially and lack of formal education, Qi was more fortunate 
in that he learnt from many predecessors and eventually mastered 
the traditional literati art forms. Shi involved a major part of his life 
in both Chinese and western art until he expressed his potential in 
creating spectacular art works using traditional art ingredients at a 
later stage oflife. 

Both artists spent their formative years when turmoil swept across 
China. Qi had better luck, living his later years in peace while Shi was 
confronted with all sorts of hardships. 

Qi depicted popular themes of traditional Chinese painting as well 
as objects less frequently painted by previous painters. These objects 
commonly found in life such as flowers, fruits, animals, insects and 
aquatic animals, did not evoke auspicious meanings thus neglected 
by previous painters. It is apparent that Qi found inspiration from 
his surroundings. Both Shi and Qi had a penchant for depicting lives 
of people. It is probable that Qi kept exploring new themes in order 
to appeal to a wider range of customers for his art. His paintings 
nevertheless always contain moral teachings which are the core of 
traditional literati painting. On the other hand, Shi's art served 
political ends and depicted themes readily comprehensible for and 
acceptable to the public. His paintings are captivating and didactic at 
the same time. 






